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Available will be various past Storefront newsletter 
Gating back to 1987. along with our past catalogues and 
publications. including Fronts (issues #3 and #4) and 
Reports (#1 to #4) Also available will be 
Mehitectyral Records. Art Forum and other foreign and 

Gomestie books and magazines. All will be given away for 
Hige (With o donation if you wish) or for a few dollars. It's 
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“Feld Operations imply a spatial, strates, and synthetic 
approach to the design of landscapes. This concern for 
larger effects of inter-relationsh,2 and continaty differs, 
significantly fram a sole concern with abject and scenic 
formation. The emphasis shits from ‘hings''to the matter 
and processes ‘in-between.’ invoked are surface cand- 
ions, contiguity network. and extension. The ambstion & 
to address a greater range of spana/ and temporal 
continuities than current design practices typically allow for 
Qur recent projects outline a deployment of discrete 
“staging figures for the future (and indeterminate) accu- 
pancy of sites. 


Gurrent work with Feld Qperabons continues to develop 
‘spatial networks of relation and structure that can both 
accommodate difference and incorporate change while 
retaining overall internal coherence.” 


James Corner, Landscape Architect 
Field Operations 
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“tn Spain, if you are an architect you can do practically everything. We can make chairs, we can make bars, we can 
make buildings; we can make roads, bridges, parks, gardens, everything. When you can do everything, it's necessary 
that you ask yourset what each thing means. For us, landscape architecture is very different than gardening, gardening 
than engineering, engineering than architecture. Each thing is different. For that reason, when someon 
landscape architecture as a problem of trees or when someone talks about design as a problem of det 
general we disagree, because landscape architecture is something related to space and people and practic 
more 


How is architecture different. /n our practice, we work on buildings, we work on parks and we work on roads. When we 
work on roads, we don't work with infrastructure, we work with cities. For a southern European, a road is a city. Our 
anoent cities begin with a road, and the road built the facade of the city. When the road continued into the desert, they 
‘eft the facade and just built the road, just built the pavement, but the pavement is not only a surface. The pavement itself 
65 4 budding. A road is a buikding for a Roman constructor. it is something that has weight, that has size, that has expert 
«architectural expression. For a Roman, a road is the way to place the European civiization in the landscape. n the 


desert, in the forest, wherever. This is the main frame of reference for our work.” 
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Movement and Public Space: Equipping the City tor Mobil Culture Atlanta 
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“As a Dutch landscape architect, | know that 
Jandscape architecture can be anything. You can 
make the whole world, you can make a country, you 
can grow grass on the sea bottom. One of the 
main problems | have as a landscape architect is 
that I'm very much aware of our profession as a 
profession for decoration. 


When you go to Central Park or you go to Paris to 
Buttes Chaumont Park, those magnificent nine- 
teenth century parks are so beautiful, so much in 
harmony and balance with these nineteenth 
century ates that you really enjoy it. You like it, 
but at the same time you have the idea that, as a 
contemporary landscape architect, we cannot 
reproduce this. First, we cannot make parks as 
beautiful and as big. We will never have the money 
for it. We will never be able to provide the mainte- 
nance. The second reason is that we are not 
offered such sites anymore. They don't give you a 
cemer of a metropolis. They give you a park 
somewhere in the suburbs or a wasteland next to % 
the highway or something like that. 


The first problem of landscape architecture is that 
the sublime landscape architecture as a piece of 
art shaping nature in the city had its greatest 
period in the past. The second problem has to do 
with the present. Many clents phane us to make a 
garden. After we do some research we find out 
that it's not a garden, but the environment of a 
building or, let's say. in ninety percent of the 


commissions, the vegetation on a parking lot. 
New York 


Because of this, we must be aware of what 

I /andscape architecture is, and this involves looking 
broadly even hesitating. This hesitation, this 
looking for what our job is, is one of the main 
stream activities for me at nighttime. Much of my 
work can be addressed to this hesitation 
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The problem is that it natural 
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landscape we need wersion, 
where it becomes not as picture 
but as process, that is cultural as well as natural 
We need to ask not just what landscape is c 

means but what it doe sa 
cultural practice. Thi yond its 
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Linda Pollak 


Marpillero-Pollak Architect 


